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Claudel the
Mystic and
Diplomat

Author of ""I"h;h;l;idﬁlsll
Brought 1o S
» Baffling Personality

By. Nellie F. Turner

Miss Twrner, who hea lived for
years in France, is a _close friend of
Clawdel, and after the premiere of
“The Tidings Browght to Mary™ in
Paris, ascompanied the production fo
Frankfort, acting as prompter de uze.

Pau! Claudel is as much & source of
wonder to his friendr as to any strang-
er who finda irreconeilable Claudel the
mystic and Clavdel the diplomst. It
is not unusual for a man whose daily
interests are not literary to write poet- |
ry and have it published. Plerre Loti |
mansged to be a consul and at the rame |
tims to write literature, But Pierre |
Lot was pre-eminently a wrim-.l
Claude]l seems o live two separaie;
lives, sincers and intense in each, and |

cosaful. His literary reputation is | '
:: mn:u to need my word, his sue-. 37;:((5_
his dip! th er is Indis- -
cess In his diplomatic care JHEvTCHfM{‘

putable. |

The secret seems to lle in the com- |'
plets detachment of his inner and
cuter life. When consul he went |
through his office routine ax system- |
atleally as any burean clerk. His man- |
ner was matter of fact, his mind keenm, |

|
eritieal.

2

He was to every one whe en- |
tered his office the complete business
man. | know there s no standard ap-
pearance for a poet, but Claudel lenst
of all men suggested & remote mystic
soul to the casual acquaintance.

He s of middle height, stocky,
faco like s Roman centurion's. He
gave the impression while in his office

]'_V_(_)_Need to [A;‘t_ll'll
Russian to See the |
Moscow Art Players,

¢t “TSAR FWOPOR.
JVANOVITCH !

OPENING PRODUCTION of
TRE MOSCOW ART THEATER

of & man of great dignity, sure con:
taet with every day affairs, and & cer-

The task of unlocking the cnjo}'-;
ment of witnessing & play in & foreign

tain man-of-the-world air, witty and
urbane, pleased those with whom he
had to deal in the consulayr service,

language hag been faced with charae-
terlstic daring nnd ingenuity by Morrin |
His eyes are the key to the riddle | Gest, under whose direction the Mos-

if anything can be said to reveal nome- | cow Art Theatre hegins its engagement |

e learns only after yeara ) ‘
l.l;ll;:::?:‘o: person. They are very |in New York at Jolson's Theater Mon-
o " [

brilliant, with a fixed, rathor staring day, Januvary 8, Needless to say, all of
look. At the back of them is wome- | yhe playy in the broad repertoire ofthis
thing remote, guarded, the spirit :}."; famous thester will be given in Rus-
comes out only in his m_"k' st ‘hr sian. The problem of making them not
he conceals successfully even in hik =
i irrenintibly
personal life. ; | : :
Claudel does not spesk of himsell | compelling to an audience to whom
that self which is in his poems. He
wiil not even discuss thom. T was
in Parls when the “Tidings Brought
to Mary"” was p!’odut’d- and so far as
1 know did neot see it
Lagne Poe, of the Thentire I'(‘Jnr'.': carried out to overcome this apparent!y
togk the production of “The TIding® |y poerable obstacle makes & story fas
to Frankfort-am-Main when Clsudel oo loino i jteelf. That story is told
was const) there, There was more POP- | hory for the first time. This same |
ulnr Interest in the wrrival of ‘h'.prehlem. only in far simpler form.|
French players than there might Bave feacegd Mr Gest when he brought
been otherwise, Cluudel was besieged | Boliof’s Chauve-Souris to Ameriea &
for Interviews, comments, srticles. But | year ago. The Chauve-Souris, too, has
Claudel had mothing to say. He Y Iheen given in Russian, Not one in|
sisted all publicity, would not see the [ twenty of its far-flung and numerous
production of his play He would | pytrons has understood s word of this
ave nothing to do with his business | diMoult tongue, but that hes been no
sffalrs as author, Lugne Foe had tn|h.rrier. True, Balief{’s own rnnn!nkl
handle everything for him, reicarks on his entertainment, delivered
Claudel the mystie, the writer, and lin g mangled but delightfully humer- |
Cleudel the man of the world. Thelauy English, have sorved to make es-
Iatter in always st your rervice, vubtle, [sontinl points clear. For the rest, pro- |
courteous, witty and charming, ”‘“’I:rum noles, translations of some of
Japantse ambassador, as one wishes, | the songs, and & frank dependence on
but the Claudel who writes is loath to [{he pictorial and pantomimic fen!urn‘
share even the finlshed product. What | of the entertalnment, which know no |
he does must be dragged from him., limitations of lanprunge, have served tni
— Interpret the matier and the manner!
Paul Claudel, now In his fifty-8fth |of the Chauve-Souris,
vear, Is the suthor of a mumber of On the contrary, the Moscow Art|
noetle dramas—*The Tidings Brought | Theater will huve no conferencier, no
to Mary,” "The Exchange,” “The llnl-!ﬂlliuﬂ. few first aids in the way of
tage” and other worke. Here is his | song and dance. The appeal to the eye
diplomatic “whe's who": vice-coneul in |through costumes and scenery will be
16083; consul in Boston, | as streng as that of the Chauve-Souris

| enly comprehensible but
Russian is the most foreign of all for-
| oign languages might bave overawed

ATNY MARAReT,
| Just what Mr. Gest has planned and

New York,

1882; Shanghsi, 1604; Foochow, 1896; ' and there will be the appeal of the dressing room in the Elf
and
with | jronie, sardonie, sativie smile 1o floct-

chavaller Legion d'Henneur, 1900 pantomime,

first secrotary of cmbassy at Peking,  But Mr. Gest was not satisfied
1906; consul at Tientain, 1006; C"'"W‘.lh!lc natural advantages. He wished
at Prague, 1909; consul general ot |to make sure, and doubly sure, that not |

| from hisn
|nm‘on-| net of
but, if anything, a trifle mpre suave
than Satan, lounged gracefully

famous
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TOWELL SHERMAN , tx

“THE SHASKED WOMAN

{ Wehete

!Lom»!l Sherman Tells

How to Apply Fine
Points of Villainy

Sh lightly winded

in the

Lowel! m

trem cxiertions

‘The Masked Woman.,”

in his
ied dreszing gown in ki
Theater

interviewer

far-li

directed at the

ing that the reporter thought for a

an

MABFL FORD,a
Palace,

Louis

ROSALIE DOLCE, e
HAIN STREET FOLLIES,

e Gallm:ray _PlaysﬂFlapper

[ S——

Prankfort, 1011; Hamburg, 1813. Sent |only the larger details of the steries MOMeEnt that ha was making a face st
upon diplomatic mission to laly in|of the plays which Stanislavaky and |scmebody behind him,

1918, Charge de legation, Rio De Jo- | his artists will give would rogister
nelro, 1916; Minlster to Braszil, 1917,

Minlster to Denmark, 1919; Ambassa- | finer and more elusive details of
dor to Japan, 1921

William Deh!me to Direet gotistions to bring the Moscow Art |
Sereen Version of Grumpy | Theater to New York, Mr. Gest lald |

sOng,
| Mituation and charscter. As long ago

Willism De Mille has started at the ©ut in his mind his plan of action. As|Shermsn, adjusting his monocle. *Life|¥in®" the new Heary W. Savage mu-
Lasky stodio his Paramount produc- *oon a8 he know what plays would be | your evebrow, thus—while you 1ift the eieal production at the Knickerbocker.

tion of “Grumpy,” which Clara Be- included in the New York repertoire
ranger adapted from the stage play he ascertained the fact that one of

by Horace Hodges snd T. Wigney Per- | them had never before been trans-|ocle fell into the purple folds of the P28 made the grandmother almost of

In » socond Mr. Sherman's faeile

with their audiences, but also all the | countenance hnd resumed its customary

= ]

expression urbane and
evil. But only for a second.

gratiied
He did

88 Inst April when he first began ne- | it again. The reporter slouched down |

in kis seat.

“Be eruel, but elegant,” mald Mr.

elub.”

Aguin that smile. The chilled mon-

]tlm comedy honors in “The Clinging

eyral, The east includes Theodore lated into English and that the rest gowm.
Roberts, May McAvoy, Conrad Nagel, | existed only in inferior translations. | “Be remorseless. After you have be-
Casson Ferguson, Charles Ogle, Ber- So he engaged Miss Jemny Covan, trayed them, meet their reproaches
tram Johns, Bernice Frank and Fred who had had experience in this fleld, | With an ley, inserutable, frritating
H Huntley. “Grumpy" Is & mystery story to make entirely new translstions of |smlle—like this"——
which supplies Theodore Roberts with 'all the plays, These translations, un-| He illustrated. It was terrific.
an unusually effective role, that of der the editorial supervision of Oliver| “When you have them in your power
old Grampy himself. M. Saylor, he had published in handy | —which takes about five minutes—

totket form for the use of prospec. hurt their feelings continuously, bhut
Most Pllowgr:s.hcd !
Be Photographed

Girl To tive spectators, after the manner of | *9avely, delicately, elegantly. Seru.
Jean Girardin, known from coast to | make sure that every one would be pro- | then tell them they are not looking

' Grandma in ‘The Clingiug Vine’

A flapper grandmamma, with her of the time piaying pathetic or emo-
flufy white hair cut in the newest | tional mothers and never having a
| French bob, enjoys a large share of chance to display the aparkling comedy
| that distinguishes her performance n
“The Clinging Vine.”

“I'd never expect a mansger who had
| ¥een me as one weoping mother after
{another to consider me for a frolie-
some grandma,” Misa Gallowsy admit-
ted after her opening performance Inst
Monday night. “That I8, mo manager
Iercepl Mr. Savage., He could never see
(me even an a mother. He remembored
me in ingenue days, and somehow or
{other got the idea that T was a Peter|

n this comedy of a buainess girl's
romance Mise Zelda Bears, the author,

equal importance to the heroine herself,
randma is .eally reaponsible for the
entire plot, which has to do with a
modern Ameriean business girl.

This girl, & sort of mixed paint

|Gueen out of Omahs, who took more! pay.
pride in tijl dividends her firm de- | “When Zelda Sears called me ap one
clared that in the cut of her “good sorv. |afterncon last _summer and .

aald
:‘Lnulu. T want you to play a grandma
in a play I've just finished, which is 1o
be produced by . Mr, Savage,’ | sald |

iceable »uit,” has suceess in business
but not in romance. On a hurried
business trip East she visited her
rgrandmother, who has been growing

Some More librettos st the opera. In order to| Unize them through your monocle,
coast aa “the most photographed pirl vided with these translations, no mat- |

in America,” will appesr in Abbey ter what their cireumstances, be has
Productions. Miss Girardin's face ap- placed them on sale at 20c a copy,
pears on more subway and streetcar | which is less than the actusl cost of
sdvertisements than any other girl|preparation, printing and publication.
in the country. Shke han posed for| Realizing that not every one would
all the magazine cover illustraters and | have the time to read these tranala-
s much in demand by mational ad-|tions in sdvance, Mr. Gest s having
vertisera for her beautiful head por- | prepared for the regular thester pro-
traits used by them as an aid in bovst- | pram an unusvally detailed but ex-
Ing their products. tremely simple and elarifying synopsis

jof each play, scene by scene. This
At the Hippodrome synopsis will first of sll identify each
Charles Dillingham will insugurate | of the characters, and then will follow
the New Year, the ninth of his man- |{them through each act in their various
agument of the Hippodrome, with two | groupings as the story of the play un-
gals performances of “Better Times.”|folds. When these various interpret-
Daring the last week more than 76,000 | ive mesns sre taken into considerstion
persons saw the production and the at- | and when it is remembered that every
tendance for the sesson approsched the

newspaper will earry its own inter-|
million mark. “The Story of the Fan,” | pretation rnd synopais, there will be no |

the aquatic finale, and Orlando’s |cceasion for any spectator to ecom-
+ Horses are among the msny festures|plain that Russian was not included in |
+ of the new spectacle. bis high scheol er college curriculum.

|

well. But smile.

“Sometimes, spropos of nothing, ~on
might suddenly box their ears, but
never get ruffled, and smile at them
this way, It bewilders them and in-
trigues them treunendously,

“After you have stelen their pearls
let some hated rival wear them, and
take her where the victim will ba sure
to sev you, As her face blanches,
give her o smile—Mephistophelian,
momentary, exasperating, and pass on
with the enemy,

“Never keep sn appointment. Ap-
pear, immaculately groomed, a week
Iater, on the same day, at the same
hour. Be perfectly at ease, The more
embarrassing the ('tuation for her, the
more completely sie will be In your
power. It intensifies passion,

“Magrificent celors stiract women as
bright fowers do bees. Be mont splen-
did with thoss women whose passion

for you Is most bopeless. It (s delight-
fully sstanic, ’ y

young as the paint queen grows old, and
then a transformation begins. Grand-
fnnmma turas her charge into a “eling-
ing vine,” whose conversation is almost
limited to yes and nay, excopt that she
sometimes murmured “Do go on” and
“Aren't you wonderful!” And while
grandma delightfully watches the en-
tire male population of the nelghbor.
hood lose their hearts her granddaugh-
ter gives her an extrs thrill by putting
over the shrewdest business deal of &
brilliant esreer,

When Miss Sears conceived this
bobbed-haired fairy grandma for her
| plot she had & certain actress definitely
i:n mind for the rile. This was Miss
Louise Gallowsy, the bedimpled little
Indy who used to make masculine hearts
thump as the soubretie of “Way Down
East” More recently she has been
appearing in “mothes” riles. She spent
long seasons in “Sinners,” “The Lottery
Man,” “Her Soldier Boy,” “Polly With
& Past” and “The Geld Diggers,” most

‘Oh, Zelds, I'd adors to be anything in
any play of yours, but Mr. Savage ean't |
iee me as & mother, let alone n grand-
mother.!

| “*He'll see you s this grandmother,’
E"“’ Zelda confidently, ‘She’s younger |
| than the soubrette you played in “Way
;Dolm East'"

i “Of course, T ecould hardly wait to|
i read the part,” rippled Miss Galloway, |
I"nnd when 1 read It I could hardly \uitl
to play it. This flapper grandma l-aa-l
ruch youth mnd vivaeity the very idea
of her ought to cheer up a lot of pros.
pective grandmaas.

“Because,” obwerved Miss Galloway
earnestly, “che is not just a pretty
stage portrait. She is & living, breath.
ing, perfectly possible eharacter. The
yours have only added to hor ehnmn.!
because her mind is young and happy |
and her heart is gay. Having played |
s good many sad, mournful, maternal |
roles, you ean imagine what a Joy It ls'
for me to blosrom forth, a generation
advanced, as a blitheseme grandma."”

| fint

(and what she does off stage.

O7T0 XRUGER , &5
SHAXKESPEARE,

£
WiL1l, SHAXESPEARE-

M "iu wra Fhale )

Lucille Watson Tries
To Make Characters
On Stage Real Persons

Tea

years and play & great varisty of rhles,

be on the stage some twenty

yet to like best those in three recent
plays, would sound like a whaeking
But
there can be no real dissppointment
in work well dene and the Queen of
“The Dragon," that comedy of Lady
Gregary's, at the Earl Carroll Theater,
awns bulging serapbooks of notlces
signalizing her as an outstanding fig-
ure in nearly every play In which she
has appeared..

“You must feel your part to really
act 04" says Miss Watson. “All emo-
tiors must be felt ere they camn be
cxpressed. Acting is not something of
eccontric externals, not pantomimic
trickery, but something expressed from
within. At least, that is what I belleve,
for 1 am a naturalist. But, mark you,
I do not mean to just feel without the
intelligent coneoption of the character,
All neting is a mental art. Think and
feel the character and the externals
will largely take care of themselves,
granting a definite individoality that
will hold attention, to some degree, of
itself, and granting, too, the essential
skill in eontrol of physleal visunliza-
tion whieh comes with experience, To
ma a false intonation is an artistic
offense, an imposaible happening if one
s thinking every word and act of one's
part freshly as if for the first time.

“While I take a lot of pains with
every part that I play,” continues Miss
Watson, “I might almost say that I
shed studying long age. I mean, |
now live each part. When I have & new
character to present 1 read the play
and 1 try to analyze just what kind of
person the author meant from her
lines. And then I try to find out more
shout her from the way in which other
characters in the play resct to her.
Ir. other words, one must taks the
tketehy outline of a character and read
into it, filling it with personality,

“One of the most difieult things for
a charscter aetress—and that Is what
I am—one of the traps she must jeal-
ously guard herself against is the dead
level of presenting types instead of
individual pervons, Make for yourself
a picture, a conception of the life of
the character from infancy up to the
beginning of the mction of the play,
try to discover her thoughts, feelings
It all
throws light on what she is and why
she is it on the stage”

dikappointment for Lueille Watson,

Py
aHE EGOTIST " fﬂdfuerre Studia) | nive
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' Balieff
Fourth and Last

b&er&; His

|
|
1| Bill to New York "

goer

Ben-Ami :
As Kreisler of

A Century Ago

His Idea of Hm
i Own Your Own h

and Play as Yoy vl

| Ben-Aml fears that wonder fy
| minds of the sudionces whe m‘.
transformation seenes In his pew
|“Johnnnes Kreisler,” must »

]
|]r,tunl feom the theme, ﬁ.':u:
and the music, and pr
v b iy

right. It is not posuibis gg o

| darkened thoater and luddtll!*:‘
| brightly lighted pateh up In the *'
| with real peopls like Ben-Ami [*Y]
Lotus Robb acting In the middle of §
| without wondering hew i Iy done.

| Then, me seenes, \he ar ap
pears to be In two places ab the oy
ihm,. \. thing which even Elosteia
| never claimed wus poaslble—gnd apnn

in so

he floals through 1he a roand m’
; L]
the form of Letus Robb |a by arm
mlore ha Moats buck s heawen,

It in full of tricks,” said BeteAn;

» from out the folds of (3™
amock, “full of tricks i
‘muse the speetators, spparently, W
no chante to Lthe actor. How em
heart into & scene when

Il panting from & leap te
dpper right from lower left? Xo, It
cannot M When asked what
i thought of the possibilities of o
run on Broadway the star appeared

nen

A put i

e done

lifsrent

not eare for long rune” sald
"They are & mesdoe 1o art

| becomae noted in the eleven months of
| ite mojourn In New York, and at the

argent request of the cliantele of the
Chauve-Souris soversl of the monl
| popular numbera of previous bills will
| be revived, one or two in the form

| which first enBeared them to the public
| and the rest with new songs, new ateps
| and new scenery. Finally, the new bill
| will be distinguahed by several sur-
‘pr:'u numbers.
| This program
| present season in New York and at the
| close Balieff and his company will re-
turn to Paris.

First on the program will be “Zarya
| Zaryagitsa,” a Russian sacred legend,
Iby the well known story-teller

will round out the

and
in.'nn‘.nthr Bologub, set to musie by
| Buveroviky and performed
backgrounds by Balieff's artist, Soudet:
Ikine. “Porcelnine de Maine,” or “The
Swing,” will follow in second position,
ia new mumber in Baliefl's series of
figurantes conic to life, with musie by
L Archangelsky and settings by Remisoff

At the urgent demand of his follow-
ers Balieff has restored the “Parade of
| the Wooden Soldiers. “Tol qui econs
| nais,” an old, popular French song. &
| genre for which Balief™ has manifested

against

srtor soon becomes mechanies!
rt and he playe it witheot real-
On the oceasion of [ts 400th per- izing what he Is deing. Hew often !
formanee in New York, next Thureday | I€AF An Actor aay, "What lock I kave
; oy had! Three sravons in the same plar
's Chauve-Souri il r ]
evening, Ballef's |,..uux Souris w { still poing strong!’ Mo mn e
| give the premier of its fourth and final .. oo, way cares for acting really,
| program in this eountry at its home at | He is just working at it*
| the Century Roof Theater. Hesides “And should you like to bave ealy
| calebrating the arrival at the foyrth 10T FU mi was stked,
I ! mars than sl weeks
century mark, this gala performanee But lest thet sesnd
will serve also to welcome to this 2 viewed from e
country Constantin Stanislaveky and b 1 hasten to ol
tha sire most s & repes
i i he Moncow Art *"°° »
WS, PIIGE TN oK Sne M tolre wher I might preduce plagy foe
Theater, who are due to arrive the tiw woeks sid: have thas sl
preceding dsy from their tour of West- yoresting and new. That is 2y el
ern Europe. Stanislavaky and hiz heavenl”
players, of whom Bualieff was one before Whet - ";I”"""'i to Besodmi
\ I e t hi 1t a very Interesting
the founding of his Chauve-Souris | sersenality he publie
Moscow fifteen years ngo, will he pres. enjoy hearing something about mh
ent at the Century Roof next Thursday answered, “If any one beligves me e
evening ns guests of honor. interesting, it is :.-- e nchd::
know aaything aboul me
For the farewell program Balieff pro e ‘T_I g .
vides fresh examples of the humor.| wWhen he was asked If be approved
charm, color, melody and fantasy for o papping endivgs, Ben-Ami replied:
which his intimate little playhouse has | «There are no endings. When we 885

‘s happy ending’ what " really mean

is that the way has bese poved £+
a hapoy be ng."

Ren-Ami . very handsome and
anbappy, but there are peaple who sy
that the true Russian artiet ls ealy
happy when he is unhappy. ;

e
-+ re i
stelle Winwood
Does Not Care to

g &l - ™
I'vavel in Circles

“I'm glad you came to pee me," sahd
Estelle Winwood in her dressing rel
at the Greenwich Village Theater 84
she hustily removed all traces of *TM
Red Poppy” and prepared to be hersell
agnin. A tea party for two was walt-
ing, she told us, but she added, "1 Iike
you.

Now, this was something for Mies |
Winwoeod, She doesn't care for vy
many people and she doesn't tall thes
about it, as & rule, even when rhe ges
Ghe is like thut, and, as a matier of
fact, that is why we like ber Becamer
ke is difficult.

®Of course,” she sald, in that sttrae
tive British voice of hers, whes we told

| & distinet flare, will follow it, and it in

“ that way, too, The
{turn will be succeeded by the “Tartar her so, “1 am tha y

Dance,” by Kotchotovsky, The out.
standing hit of the current bill of the
Chauve-Souris, “Malbrough s'en va-t-en
guerre,” will be held over, but will have
the advantage of new figurea In ita pro-
censional, The first half of the pre-
gram will ba brought to a close by

& new number in which the whole com-

“The Gypales und the Black Hussars,” |

horses | ever cared to ride wem &8
who didn't like the ud“*.
men | ever care for are W -
well, you know how it I don't you'
Ta which we replied: ‘Yos,
like that, fan't jt—just lke that

It Misa Winwood lets you stay for
five minutes, make the moat of It, for -
she is always flying away lo 82 it
gagomant as soon as the curtain goed

pany will participate, and will inelude s "wig
gypsy and tailitary mongs not heard :in:::! "t‘:'i:h'ﬁ::‘ “"tl'll“hll 'll#ﬁ {
BAithetyre. | dress,” she said. “I'm rusning SWAVES

The comic gem of the original pro- | megh AT "N
gram, Tchekhofl's “The Sudden Death l ‘\?n;"{,a::"“‘h; d‘;‘:"”" g
of a Horse; or, the Greatness of the " d b
Russian Soul,” will start off the second |
half of the program. For contrast it of thes
will be followed by “E Ukhnim," the | '8 for us at the f":,_“‘ -
Volga boat neng, sung by n chorus of | :;:i:in“ h":,, Just ot
the men of the ecompany against » | ,r'"‘;‘oﬂ:m"' and have this
hackground designed by Remisoff after | TP .P.u Miss Wi
the canvas of the master of modern | . ..o i‘“‘”m“ ntn®
Russian painting, Ryepin. “La Soirde | at the top of the stairs she

"II{w can that be when bo “g'.ﬁ

Ballef's genlus for new and unusual
comic effects will have free play in the
next number of the program, “Napn-
leen's Love,” & mock-herole scena from
Bonaparts's amorous life. It will be
followed by a parody on “Il Barblere
dl Siviglla,” in the manner of “La
Grande Opera Italiana" of the original
bill, done with marionettes to the musie
of Rossinl, as arranged by Archangelaky

signed by Soudekine. “Alaverdi,” or
“Scenes From Life In the Cauensus,”
danced to music from Rubinstein's
“Demon” and other sources of Russian
melody, will reveal the art of Remisoff
and enlist all the men of the company.
The concluding number of the new bill
will be “Kamarinskaya,” in which
Kotchetovsky will give n charactoristic
Russian dance with the ndllhm of
» typical Ruasian chorus,

in costumes and against settings de- | . 4.

Intime,” an old French ballad arranged | teally, “You win" and then

by Archangelaky from the score ot'lhc:':"“::"’ w':n ":. scrollt J
Weckerlin, will follow, a moment of ard & very fine actor. WhY do i
combined song and danee. g0 on the stage? Do you like V13

end lsn't Bela Lugosl a
Apashe ™

“Yes, and so are you'" T
handsomest man. *Your last
one of the most besutiful things T
seen on the stage.”

“Ah!" sighed Miss Winwoed
plly. “May neaven bless you for thest:
words, 1t Is hard, but | care oaly I8
dificult parts—a different sort
Just to keep on
self is not being an actrems,”

“Well, you are an actress—a real
a scintillating ene,” we assvred
Winw “Novar shall we forget




